
Unless otherwise noted, the 
meetings are held at The Bell 
in Charlbury, at 7:30 for 8:00 
p.m. The Bell serves food (as 
well as drink, naturally) and 
some members have taken to 
dining there before meetings. 
If  you would like to order 
food in advance to avoid the 
rush, please contact Lidia 
Dhorn on 01608 810278.

Monday 3rd September

Bob Wakefield will talk about 
his Chevington Press. Bob, for 
many years an associate of  
Leonard Baskin’s, has been 
printing and illustrating his 
own wonderful books for 
thirty years. You've probably 
never heard of  him; modest, 
diffident, he's never seemed to 
bother to promote himself. 
But he represents one of  the 
finest examples of  private 
press printing and publishing 
in recent years.

It would hardly be an exaggeration to describe an OGP 
visit by sixteen members to an 1870 Ledbury town-centre 
printing works as a therapeutic deep-soak in typographic 
antiquity. Having found, by enquiry, the location of  Tilley 
Printing up a mediaeval cobbled alley-way off  the High 
Street, the next surprise was the wood-framed building 
itself, which might have hailed from a stage-set for Oliver 
Twist with its patched and sloping floor levels, leaning 
walls, peeling plaster and precarious flights of  stairs, each 
leading to a unique feature of  letterpress design and 
productivity.

Organised by our Chairman, Miles Wigfield, our host, 
Martin Clark gave us a brief  history of  his family firm 
while his creative assistant, Anneliese Appleby, offered us
all a welcoming beverage as she prepared to run off  a large 
format poster on the quad-size Wharfedale lurking in the 
basement area.

For some of  us, this was real press-room memory-lane stuff ! 
And what a spectacle! Driven by a hefty motor, a naked 
canvas belt reaching high up to overhead shafting propelled 
the press via fast and loose pulleys. It could have been a 
page out of  ‘Clayhanger’, Arnold Bennet’s saga of  a 
northern printing family, over-shadowed by safety issues.

The enormous type repertoire was something to behold; in 
both metal and wood.

The foreword to the 1930 edition of  the catalogue of  H. W. 
Caslon states: ‘Tastes in typography differ so much that 
room must continually be found for attractive newcomers 
without discarding the old favourites for which an affection 
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is still retained by large numbers of  admirers.’ Tilley have 
found room for the new without discarding the old, even 
where font names hail from the mid 1700’s. Our small army 
of  admirers would have given warm testimony to that 
proposition.

Jobs in various states of  composition on the imposing 
benches were seen; and many heaps of  finished work, some 
in multiplications of  colour so ingenious as to acknowledge 
the outstanding skills of  their creators. Indeed, the full name 
of  the firm denotes its predeliction for high class colour 
printing. Before taking (reluctantly) our leave at lunchtime 
for refreshment at a local hostelry, Miles proposed a vote of  
thanks to our host Martin, and to Annaleise whose top floor 
studio bore evidence of  further relief  printing experiment 
and typographic creativity in the pipeline. Tilleys Printing is 
a microcosm of  19th century jobbing printing, but by no 
means a museum.
	 	 	 	 	 	 Bernard J. Seward

Desperately seeking

A student volunteer seeks interviews and work opportunities 
in letterpress printing, Monotype and Linotype (particularly, 
but not exclusively, with anyone who has experience in the 
world of  academic publishing).

I am a Masters student in Visual Anthropology at Oxford 
and am interested in learning more about the construction 
of  academic printed matter - literally - letter by letter. Many 
conventions of  publishing, such as for academic journals or 
even student guidelines for papers, require 12-point Times 
New Roman, 1- to 1.5-point leaded, with little imagery, no 
margin breaking, etc. When, how, and why did this become 
the standard for the academic, or the default, or the most 
"neutral"?

I have experience with (digital) publications and graphic 
design, but I am eager to help with any projects this summer 
to learn more about the technologies - such as letterpress, 
Monotype and Linotype - which inform these conventions. I 
would also love to interview printers and designers about 
their design decisions for different content, whether popular 
or academic, and work with different print technologies. I 
hope to hear from you!

Whitney Conti (contact whitney.conti@spc.ox.ac.uk)

Saturday 13th October

Don’t forget that in lieu of  
the October meeting, the 
OGP is hosting a Wayzgoose 
at Oxford Brookes University 
on Saturday the 13th from 
10:00 am to 5:00 pm. There 
was a great deal of  interest 
from prospective stallholders, 
so it will be worth a visit.

November

The previously advertised 
November meeting with the 
Banbury Historical Society 
on the Cheney Archive has 
had to be cancelled. Another 
speaker for the usual Monday 
is being sought.

Monday 3rd December

The AGM will be followed 
by a light-hearted talk about 
the illustrators of  The Hunting 
of  the Snark together with a 
browse through his modest 
collection by The Chairman. 
He will be aided and abetted 
by his guest, the renowned 
Snarkophile, Dr Selwyn 
Goodacre, (All the Snarks ~ 
Inky Parrot Press 2006) who 
will consider the variant 
bindings of  the first edition- 
and, if  you're lucky, a whole 
lot more.

4th February 2013

Victoria Stevens from the 
Oxford Conservation 
Consortium will speak to us 
about "a recently completed 
conservation project on a 
wonderful printed anatomical 
text book, Remmelin's 
Catoptrum Microcosmicum, 
dating from 1619."
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Short Story Competition

Please note that the short-
story competition winner It's 
Unfortunate for the Ants by 
Louise Ihringer is still 
available for sale. The details 
are available on the website or 
contact Miles Wigfield 
directly.

From the Editor
If  anyone has any knowledge 
of  a current or historical Fine 
Press printer with any 
connection to University 
College Oxford, I’d be very 
interested to hear the details 
with a view to the creation of  
a collection for the College 
Library.

David Jones between the 
wars: a documentary
A documentary exploring the 
life and work of  the Anglo-
Welsh artist-poet David Jones 
during the interwar years by 
Derek Shiels and Adam Alive 
will be shown at the Phoenix 
Cinema (Walton Street, 
Oxford) on Friday the 5th 
October at 1:30 pm. Tickets  
cost £10.11 and are available 
from the website, or by calling 
0871 902 5736. Further 
details are available by email: 
rebecca@rebeccahuxley.com

                 

Short Story Competition
Two and a half  years after the idea was first mooted the 
Guild-sponsored short story competition run in conjunction 
with Oxford University's Department of  Continuing 
Education (OUDCE) entered the home straight, the winner 
- Louise Ihringer - breasting the tape at Rewley House, 
Oxford on 24th July. At a small gathering, hosted by the 
OUDCE, Louise received her prize, ten copies of  her 
winning story, It's Unfortunate for the Ants, printed 
letterpress. She was absolutely delighted.

Dr John Ballam, the head of  the judging panel, made a 
short speech saying "OUDCE was very fortunate this year 
in finding the perfect partner for a creative writing contest. 
The OGP, with its commitment to excellence and tradition, 
harmonized very well indeed with the department's goal of  
fostering innovation and creative energy." Unplanned, I 
followed with a few words although I've now forgotten what 
I said!  I was staunchly supported by Michael Daniell, Liz 
Adams  and Stan Lane.

We had been teased with the possibility of  the presence of  
the local press and with this in mind I arranged a small 
display of  private press books including volumes from 
Atlantis, Chevington, Evergreen, Fleece, Grapho Editions, 
Incline, Old School, Reading Room, Right Hand, 
Strawberry and Whittington. No members of  the press 
appeared. Some of  the audience, largely current students 
on a creative writing course, showed animated interest but 
none bought copies of  the prize-winning book.

I am grateful to Gail Anderson, their administrator, for 
arranging the event and to  John Ballam for his enthusiastic 
support. My thanks particularly go to the triumvirate of  
Guild members, Stan Lane of  Gloucester Typesetting. John 
Grice of  Evergreen Press and Patrick Roe of  the Fine Book 
Bindery for producing what I feel is an immaculate little 
book.

Whittington Press Open Day

Overleaf  we reproduce the poster for the Whittington Press 
Open Day 2012. The original poster (355 x 470mm) differs 
slightly in that it has the word 'Presstival' in larger, hand-
drawn, silver. The poster was designed and printed by 
Patrick Randall and we can report that a copy has been 
requested for the archives at the  V&A Museum.
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